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Chor und Chorregent. 


Ist der Altar die Sonne, woher alles Licht 
ausgeht, so soll der Chor am entgegengesetz- 
ten Teile der Kirche als der Mond erscheinen, 
der immer nur im Lichte, das vom Altare die 
Welt erleuchtet, strahlt. Wohl kann und soll 
nicht immer Vollmond sein, man wird sich oft 
mehr oder weniger Lichtes erfreuen, es wird 
von Zeit zu Zeit auch Neumond eintreten. 
Die Kirche hat ja Feste primae und secundae 
classis, hat Buss- und dunkle stille Tage. 
Aber wenn die Sonne auch manchmal ver- 
hiillt ist, wenn sich auch Wolken verschiedener 
Art am Himmel zeigen, so soll der Chor doch 
nie im Lichte eitler Gasflammen oder rauchi- 
ger Talglampen erscheinen. Gottlob, unser 
Chorregent sucht alles Unkirchliche und Welt- 
liche zu verbannen, halt sich strenge an die 
Vorschriften der Liturgie, und so wird der 
Chor mehr und mehr der Wiederschein des 
Heiligen, der Wiederhall des Altares! 

Unser Chorregent ist ganz, was er sein soll, 
ein tichtiger Musiker, guter Direktor und 
eifriger Anhanger seiner Kirche. Er ist milde 
und ernst, nachgiebig und energisch, je nach- 
dem es die Verhaltnisse erfordern; in allem 
takt- und massvoll, und, was die Hauptsache, 
er geht, wo es gilt, stets mit gutem Beispiele 
voraus. Er schwatzt und lacht nicht auf dem 
Chore, betet, wahrend die Musik schweigt, und 
beobachtet, wenn er handelt, die mogtlichste 
Ruhe. Die gutgesinnten Musiker machen es 
ihm gerne nach, die anderen fiigen sich. Ob- 
gleich er seinen Chor nicht durch zu viele Pro- 
ben ermiiden will, so legt er doch nichts Neues 
auf, was nicht vorher einstudiert worden ist. 
Da erklart er zuerst den Text, wobei ihm eine 
ziemliche Kenntnis des Lateins wohl zu stat- 
ten kommt, und sucht die Sanger auf den Sinn 
und die Schénheiten des Textes aufmerksam 
zu machen, dann erst beginnt das Einstudieren. 
Was nicht gelingen will, spielt oder singt er 
selbst vor, wiederholt und lasst wiederholen, 
bis es ihn befriedigt. Bei den Proben ist er 
sehr lebhaft und feurig; bei der Auffihrung 
konzentriert sich das Feuer im Aug’ und in 
der dirigierenden Hand. Er bedient sich kei- 
nes steifen hdlzernen Taktstockes, will aber, 
dass alles den Bewegungen seiner Hand 
strenge Folge leistet. Damit giebt er nicht nur 
den Takt an, sondern spricht und singt gleich- 
sam mit, bald zu lebhafterer Kraftentwicklung 





und Nuancierung an- und aufregend, bald wie- 
der zuruck- und niederhaltend. Alle Blicke 
hangen an seiner leitenden Hand und werden 
durch sein begeistertes Auge inspiriert — er 
spielt dann seinen Chor wie ein Instrument. 
Und welch ein Instrument ertént da! Jede 
Taste, jede Saite, jede Kehle lasst eine asthe- 
tisch gebildete Seele in frommer Begeistrung 
erklingen zur Ehre und Verherrlichung Gottes! 
— Halleluja! — (Gereimtes und Ungereimtes, 
Erwin Stillbach. ) 


Summary of Regulations of Church 
Music in the Diocese of San Antonio. 


The question of what should, what may, 
and what may not, be sung or played at di- 
vine service in church is governed entirely by 
the laws of the Church. It is, therefore, not 
a matter to be determined by individual taste. 
Let all who doubt or deny the binding force 
of the laws on Church Music correct their 
erroneous views, while they ponder the sol- 
emn words used by our Holy Father in His 
Motu Proprio: “We do, therefore, publish of 
Our own accord and with certain knowledge 
Our present instruction, to which, as to a Ju- 
ridical Code of Sacred Music, We will, with 
the fullness of Our Apostolic Authority that 
the force of law be given, and We do by Our 
present handwriting impose its scrupulous 
observance on all.” 

As a means of promoting the cause of true 
Church Music in the diocese of San Antonio, 
the Diocesan Commission of Church Music, 
in virtue of its appointment by the Rt. Rev. 
Bishop and in the exercise of its duties im- 
posed upon it by the Motu Proprio of our 
Holy Father, Pius X, hereby offers in brief 
form a statement of the principal ecclesiastical 
regulations on Church Music as well as of 
the more common abuses which are not to 
be tolerated. 


KINDS OF CHURCH MUSIC. 


1. Among the various kinds of Church 
Music, Gregorian Chant occupies the first 
place. Next in order of preference comes the 
figured polyphonic music of Palestrina and his 
school, and of composers of a kindred style. 
Finally, modern music is also permitted, pro- 
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vided it has the requisites of good Churcli 
Music. In this case it must, (1) conform to 
the requirements of the liturgy; (2) breathe 
a sober, devotional spirit, and (3) possess ar- 
tistic merit. 

2. Since modern music has arisen mainly 
to serve profane purposes, special care must 
be taken that compositions written in the 
modern styles which are admitted in the 
Church, should contain nothing profane, be 
free from reminiscences of the theater or op- 
era, and be not fashioned even in their ex- 
ternal forms after the manner of profane 
pieces. 

3. Music written in the so-called theatrical 
style is forbidden, since by its intrinsic struc- 
ture, its rythym, and what is called the con- 
ventionalism of its style, it is diametrically op- 
posed to the requirements of true liturgical 
music. 

LITURGICAL TEXT. 

4. It is forbidden to sing in any language 
except Latin at High Mass, at Requiem High 
Mass, at Vespers and the rest of Divine Of- 
fice, at Funerals, at Benediction Service from 
the beginning of the Tantum Ergo until the 
end of the Blessing, and, in general, at all serv- 
ices at which the singing is prescribed by the 
Church as an integral part df the liturgy. In 
addition, by order of the Rt. Rev. Bishop, no 
singing except in the Latin Language is per- 
mitted at Marriages in Church. 

5. The various texts of the liturgical serv- 
ice must be sung in the order assigned to them 
by the Church, without omission, abbreviation, 
undue repetition or inversion of the words, 
without breaking syllables, and always in a 
manner intelligible to the faithful who listen. 

6. The ordinary of the Mass, namely, the 
Kyrie, Santus, Benedictus, Agnus Dei, and 
the Gloria and Credo (when prescribed) must 
always be sung; the Proper of the Mass, 
namely, the Introit, Gradual, Alleluja, Tract, 
Sequence, Offertory, and the Communion, 
must either be sung or recited. 

7. After the Offertory is sung or recited, 
time permitting, a motet suitable to the serv- 
ice may be inserted. The same may be done, 
if time allows, after the singing of the Bene- 
dictus and during the distribution of Holy 
Communion, provided motets thus inserted 
have texts referring to the Blessed Sacrament. 
In all the aforementioned cases the motets 
must, (1) be in Latin, and (2) have texts 
that are taken from Sacred Scripture, the Bre- 
viary or hymns and prayers approved by the 
Church. 


8. It is a flagrant abuse to cut short the 


singing of the Gloria or the Credo as the Cel- 
ebrant finishes his recitation of these texts 
at the altar. 


g. It is unrubrical to repeat the words 
Gloria in Excelsis Deo and Credo in Unum 
Deum after they have been sung by the Cel- 
ebrant. 


Deo Gratias after the 
Christe after the Gos- 


10. The responses 
Epistle and Laus Tibi 
pel should not be sung. 


SINGERS. 


11. Wherever local circumstances will per- 
mit, male choirs or choirs of boys and men 
are to be preferred. Wherever men and wo- 
men sing in the choirs, strict separation must 
be enforced and maintained between them. 


12. In addition the singers must all be 
practical Catholics; by their modest and de- 
vout bearing, during liturgical services, they ¢ 
should show that they are worthy of the holy 
office they exercise. 

AND OTHER INSTRUMENTS. 


THE ORGAN 


13. Although the music proper to the 
Church is purely vocal music, music with the 
accompaniment of the organ is also permitted. 
In special cases, within due limits, other in- 
struments may be allowed, but never without 
the special permission of the Bishop. 


14. The use of the piano or of noisy and 
frivolous instruments, such as drums, cymbals, 
bells and the like, is absolutely forbidden in 
church. 


15. The organ should be played-in organ 
style only; hence only music written in this 
style should be performed on the organ. 


16. The importance of the organ is sec- 
ondary to that of the singing; hence the organ 
should sustain, but never drown the singing. 


17. Whatever is played on the organ in 
church is subject to the same general requi- 
sites and restrictions as apply to vocal music 
rendered in church. 


18. Long preludes and interludes are not 
permitted, when they interfere with the prog- 
ress of the liturgical service. 


19. At Requiem High Mass, and, when 
necessary, on the Sundays of Advent (except 
the 3d) and on the Sundays of Lent (except 
the 4th) the use of the organ is tolerated 
merely as an accompaniment to the singing; 
on these occasions, the organ playing must 
cease when the singing ceases. On the 3d 
Sunday of Advent and on the 4th Sunday of 
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Lent the use of the organ is not bound by these 
restrictions. 


20. The organ should not be played during 
the period beginning with the end of the 
Gloria in the Mass of Holy Thursday and 
ending with the intonation of the Gloria in 
the Mass of Holy Saturday. 

21. The organ should not be played as an 
accompaniment to the Preface or the Pater 
Noster. 


LENGTH OF THE LITURGICAL CHANT. 


22. It is unlawful to keep the officiating 
priest waiting unduly during a liturgical serv- 
ice on account of the length of the chant. 

23. In general, it is a very grave abuse to 
give such importance to tlie music as to make 
the liturgy at the altar appear a secondary 
matter. 

T. LABOURE, O. M. L., 
President Musical Commission. 


M. F. SCHUMACHER, 
Secretary. 
Approved. 


A copy is to be framed and placed in the 
choir gallery. 
tJ. W. SHAW, 
3ishop of San Antonio. 
April 20, 1914. 


Guide to Catholic Church Music. 
(Continued from p. 33, Caecilia, 1914.) 
28. Domini est terra. Ps. XXIII. For 
4 mixed voices, with accompaniment of Organ 
or four Trombones. By Rev. M. Haller. 
Fischer’s edition No. 3813. 20c. 
Recommended and approved. 
Rev. C. Becker. 
Rev. B. Dieringer. 
J. Singenberger. 


29. The Choir Manual, by G. Burton, 
Fischer’s edition No. 3750. Vocal part edition, 
Soc net.—This Manual is no improvement on 
other Hymnals already in use. 

Not admitted, C. Becker. 

The Choir Manual contains a variety of 
Masses, Vespers, Latin and English Hymns, 
chosen at random and not always in churchly 
style. Hence I do not favor admission to the 
Catalogue. B. Dieringer. 

Leider wieder ein englisches Gesangbuch, 
das den Auforderungen an ein gutes katholi- 
sches Kirchengesangbuch nicht  entspricht. 
Manche Melodien der lateinischen und eng- 
lischen Lieder kOnnen nicht Anspruch machen 
auf speciel kirchlichen Charakter; wieder an- 























































dere sind musikalisch minderwertig; andere 
ganz sicher nicht fiir kirchlichen V olksgesang 
geeignet. 

Gegen die Aufnahme. J. Singenberger. 


30. Mass in honor of S. Barbara by 
René L. Becker; Fischer’s edition No. 3853. 
Score 80c; voice parts $1.20.—This composi- 
tion is a conundrum to me; it looks very much 
like piece-work, for a uniform plan is not no- 
ticeable. For instance the beautiful imitatiun- 
cula on the first Kyrie does not occur anywhere 
else. There are many such beautiful passages 
in it, but they are not artistically linked to- 
gether according to a uniform plan. Hence the 
Mass deviates rather much from the Gregorian 
in which we admire above all its uniformity 
and consistency. I therefore hesitate to recom- 
mend this Mass, but submit to what my col- 
leagues have to say. C. Becker. 

Admitted. B. Dieringer. 

In dieser Messe vermisse ich an manchen 
Stellen einen dem liturgischen Textgedanken 
entsprechenden musikalischen Ausdruck sowie 
Einheit in der musikalischen Diktion. Medi- 
tation des Gesangsgebetes u. Studium des Gre- 
gor. Chorales sind die beste Schule fiir den 
Kirchencomponisten. — Jedoch will ich der 
Aufnahme in den “Guide” nicht entgegen- 
stehen. J. Singenberger. 


31. Laetentur coeli. 
by René L. Becker. 


32. Tui sunt coeli. 
by René L. Becker. 

(Fischer’s edition No. 3864 and No. 

3863, 12c each. 

Two effective Christmas Offertories 

which can be recommended for general 


For 4 mixed voices, 


For 4 mixed voices, 


use, 
C. Becker. 
B. Dieringer. 
J. Singenberger. 
33. Organum Comitans ad Tonos Com- 


munes Missae necnon Vesperarum juxta 
Editionem Vaticanam, by Josef Renner, Jr., 
published by Fr. Pustet. Price 3oc. 
Admitted. C. Becker. 

B. Dieringer. 


Fur die Responsorien zur Prafation hatte 
auch den “Tonus solemnior” beigefiigt werden 
sollen, weil er bereits vielfach bentitzt wird. 
Bei den Melodien zum Benedicamus Domino 
und Deo gratias in der Vesper ist zu bemer- 
ken, dass die Melodie fiir die Marienfeste, wie 
sie bis jetzt gebrauchlich war, nach Angabe des 
Vatikanischen Vesperale nur fiir die Feste nie- 
drigeren Ranges und die Octaven der Marien- 
feste bestimmt ist; an den hoheren Marienfes- 
ten ist wie “in Festis solemnibus” zu singen. 

Fur Aufnahme. J. Singenberger. 


ya 
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Becker, René L., 

Becker, René L., Tui sunt coeli. . 

Becker, René L., Mass in honor of St. 

Burton, G., The Choir Manual. 
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Dethier, E., Psalmi in notis... ans 

Haller, M., Ps. XXIII. Domini est terra... 

Johner-Hofler, New School of Gregorian Chant. 

Liturgical Chants 

Mohr-Singenberger, Cantiones sacrae 

Renner, Jas., Organum comitans ad 
Missae necnon Vesperarum juxta Editionem 
nam. 

Singenberger, ‘Matates de Dominica 

Psalmi Vesperarum et Completorii. 

Asperges and Vidi aquam 

Responses for High Mass............. 

Turner, J. E., Mass in honor of St. John the Baptist... 

Vrancken, P. J., Vespers of the Sunday 

Wiegand, J., Terra tremuit 


MUSIKBEILAGEN. 


Litaniae de Omnibus Sanctis, Vat. 
d. Singenberger 
Pange lingua, Vat. version, 
Veni Creator Spiritus, Vat. 
berger... . 
Veni Greator Spiritus, for 4 male voices, 
berger. .. . 
Ad Benedictionem Organi in ecclesia 
Falsobordone A.—for 4 mixed voices, by 
(1564-1645). 
Falsobordone B.—for 
er 
Canti VIII. Ton., for 4 male voices and 
organ, by Dr. Fr. Witt (1834-1889) 
Vesper an den Sonntagen des Jahres—Vatikanische Me- 
lodien mit mehrstimmigen Siitzen, fiir 2 gleiche, 3 
oder 4 gemischte Stimmen, von J. Singenberger 


Touss Communes 
Vatica- 


Springer, M.., 
Swertz, H. C., 
Swertz, H. C., 


version, harm. 


Singenberger. . . 
Singen- 


harm. by J. 


version, harm. by J. 


Viadana 


4 male voices, by J. Singenber- 
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11 


Seit 
for 4 female 
87 


Surrexit, pastor nes (for Easter Time), 
voices, by M. Haller 

Ave verum fe cin for 4 female voices, by 
berger. 

Tantum ergo Sacramentum, for 4 female voices, 

Piel. . . 

Vesper an den Sonntagen des Jahres, Vatikanische Me- 
lodien mit Falsibordoni, fiir 4 Miinner- oder Frauen- 
stimmen, von J. Singenberger 

Litaniae de SS. Corde Jesu, for 2 
Haller. . . 

Dem Herzen Joon singe (To Praise the Heart of Jesus), 
for 2 equal voices, by M. Haller 

Salve Regina, for 2 equal voices, 

Salve Regina, for 4 mixed voices, by J. 

Salve Regina, for 4 male voices, by J. 

Offert., ‘‘Assumpta est Maria,’’ for 2 
A. Wiltberger 

Offertorium in Festo Septem ae B. M. V., 
mixed voices, by Dr. Fr. W 

Protector noster, for 2 equal voices, 

Resp. ne illis,’’ for 5 
Haller. . . 

Tantum ergo Sacramentum, 
Haller. . . 

Offertorium in Festo SS. Rosarii, 
Becker. 

Offertorium in Festo SS. Rosarii, for 4 mixed voices, by 
J. Mitterer 


by Fr. Koenen 
Singenberger.. . 
Singenberger.... 
equal voices, 


for 4 


by Fr. Koenen.... 


male voices, by 


for male voices, 


for 2 voices, by 


Ave, du Himmelsherrscherin, fiir 4 gemischte leet 
103 


von Fr. Koenen 


Mary, Our Medatrix, for 2 
O salutaris hostia, for 3 


Fr. Liszt 
Tantum ergo Sacramentum, 
organ, by Fr. Liszt 
Vesper fiir das hhl. Weihnachtsfest, fiir 2 gleiche, 3 oder 
4 gemischte Stimmen, von J. Singenberger 11 


equal voices, by M. Haller. . 
female voices and organ, by 


for 4 female voices and 
1 


NEUE PUBLICATIONEN. RECENSIONEN. 


Venite ad me omnes! 5 Lieder zu Ehren 
fiir 4 gemischte Stim- 


Brettner, Jos., 
des heiligsten Herzens Jesu, 
CS 

Dethier, E., Psalmi in Notis..............<-e0- 8, 24, 

Drinkwelder, Dr. Otto, Gesetz und Praxis in der Kir- 
chenmusik. ‘ 

des Jahres mit 

vier gemischte 


den Sonntagen 
Antiphonen, fiir 


Frey. Jos., ‘ease an 
den 4 Marianischen 
Stimmen. ... 


Haller, M., op. 
Mericiae V., fiir 3 Frauenst 


Haller, M., op. 111. 15 
Singstimmen. ... . 


Haller, M., Bittruf an die heiligsten Herzen Jesu und 
Mariae, fiir 1 oder 2 Singstimmen Z 


Johner-Hofler, A New School of Gregorian Chant... . : 
Korz, Ch. A. O., A Vision 

Mitterer, J., op. 180. Missa pro Defunctis 
Mohr-Singenberger, Cantiones sacrae 

Perosi, L., Missa pro Defunctis 

Petter, Rev. J. M., Psalterium Vespertinum 


Sehmidt, Dr. Heinrich, Tonbilder aus Parsifal, 
Klavier. ... 


110. Missa in honorem S. Angelae 


Fromme Lieder, fiir 1, 3, 4 


Singenberger, J. Vesperae de Dominica, fiir 2 gleiche, 


oder 3 oder 4 gemischte Stimmen 

Singenberger, J., Diesselbe Vesper fiir 4 Miinnerstim- 
men. 

Ghhiniinoait J., Vespers for the Common Feasts of the 
Bl. Virgin Mary, for 4 male voices 

Springer, M., Two editons of the Psalmi Vesperarum et 
Completorii. . 23, 

Wekenmann, Th., 
Tenor und Bass 


miticdtnnntee Messe fiir I. und IT. 








